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INTRODUCTION
The in t e n t  o f  t h i s  t h e s i s  i s  t o  show th e  r e l a t i o n s h i p  
o f  th e  a r t i s t  w ith  th e  p ro c e s s e s  and m a te r ia l s  and how id e a s  
can form  and grow th ro u g h  t h i s  r e l a t i o n s h i p .  W ith th e  
developm ent o f  new m a te r ia l s  and m ethods, th e  a r t i s t  can 
ex p e rim e n t, e x p lo re ,  and g iv e  new m eaning t o  t h e  a r t s .
■XXI-
aaAPTER I
THE ARTIST AJTD THE PROCESS
T aking  th e  canvas from  th e  e a s e l ,  la y in g  i t  on th e  ground and 
u s in g  a  s t i c k  in s te a d  o f  a  p a in t  h ru s h  le d  Ja c k so n  P o llo c k  t o  th e  s o lu ­
t i o n  o f  an id e a  th ro u g h  th e  p ro c e s s .  W ith t h i s  ap p ro ach  t o  h is  m a te r i a l ,  
he gave a r t  a  d i f f e r e n t  d i r e c t i o n —one o f  freedom  and chance w hich l e t  
h i s  m a te r i a l  su g g e s t th e  grow th  o f  th e  p a in t in g .
Ben Shahn once s t a t e d ,  "For me th e r e  would he  l i t t l e  re a so n  f o r
,,1
p a in t in g  i f  id e a s  were n o t t o  emerge from  th e  w ork. These id e a s  o f  
P o llo c k  and Shahn have e x i s t e d  in  many a r t i s t s  n o t o n ly  in  p a in t in g  h u t  
a l s o  in  o th e r  m ed ia .
As an a r t i s t  a c q u ir e s  more u n d e rs ta n d in g  o f  p ro c e s s e s  and  m a te r i a l s ,  
h o th  id e a s  and t h e i r  s o lu t io n s  may a p p e a r . T here a re  many e lem en ts  t h a t  
e n te r  i n t o  t h i s ,  and th e  m ost im p o rta n t i s  t h e  a r t i s t .  But th e  app ro ach  
t h a t  i s  ta k e n  h e re  i s  t o  v iew  some o f  th e  v a r io u s  p o s s i b i l i t i e s  o f  
m ethods and m a te r ia l s  w hich may in f lu e n c e  th e  id e a  and i t s  s o lu t i o n .
One o f  th e  m ost im p o rta n t in f lu e n c e s  upon con tem porary  a r t  i s  th e  
a r t i s t ' s  e x p e r im e n ta tio n  w ith  t r a d i t i o n a l  and new m a te r i a l s .  T h r o u ^  
t h i s  he has opened up new avenues o f  d i r e c t i o n  and th o u g h t w hich o th e r ­
w ise  may n o t have been  opened . John Mason, a  ceram ic  s c u lp to r ,  has been  
a b le  t o  b u i l d  huge , t h i c k  s c u lp tu r e s  as  a r e s u l t  o f  a  m o d if ic a t io n  o f  
th e  c la y  body . W ith t h i s  new c la y  body he has been  a b le  t o  b u i l d  
q u ic k ly , c r e a t in g  a  sp o n tan eo u s e f f e c t  t o  h i s  w ork.
I n d u s try  has p la y e d  an im p o rta n t r o l e  in  c r e a t iv e  a r t s  w ith  
i t s  developm ent o f  new m a te r ia l s  and te c h n iq u e s ,  w hich have b ro ad en ed
iB en Shahn, Shape o f  C ontent (Cam bridge, 195T), p . 50*
—2 —
th e  a r t i s t ' s  scope  and le s s e n e d  th e  l i m i t a t i o n s  o f  h is  m a te r i a l .  W ith th e  
im provement o f  p a i n t ,  c a s t  s to n e ,  cem ent, p l a s t i c ,  c la y  a d d i t iv e s ,  and 
a d h e s iv e s ,  t o  name a  few , he h as  h een  ah l e  t o  p e rfo rm  ta s k s  t h a t  n o r ­
m a lly  to o k  lo n g e r ;  and he can do th in g s  w ith  m a te r ia l s  t h a t  he co u ld  
n o t do b e f o r e .  The te c h n iq u e s  o f  w eld ing  and b r a i s i n g  have added 
g r e a t ly  t o  s c u lp tu r e ,  e n a b l in g  th e  a r t i s t  t o  shape s c u lp tu r e s  o f  m e ta l  
more q u ic k ly  and t o  g a in  d ra m a tic  e f f e c t s  in  t e x t u r e ,  a s  an exam ple.
Adding t o  th e  g row th  o f  an a r t i s t  a r e  th e  s i g n i f i c a n t  e f f e c t s  
w hich som etim es a p p e a r  in  th e  p r o c e s s .  The a r t i s t  sh o u ld  b e  a b le  t o  
re c o g n iz e  th e  v a lu e  o f  th e s e  e f f e c t s  and t o  c a p i t a l i z e  on them  when 
p o s s i b le .  Some exam ples o f  such  e f f e c t s  in  s c u lp tu r e  a r e :
1 . In  t h e  c a s t i n g  p ro c e s s ,  f l a s h in g  o r  th e  seep ag e  o f  m o lten  m e ta l  
i n t o  th e  c ra c k s  in  th e  m old, can su g g e s t new avenues o f  e x p re s s io n .
T h is  r e s u l t  u s u a l ly  i s  c le a n e d  o f f ,  b u t in  some c a se s  i t  can add i n ­
t e r e s t i n g  t e x tu r e s  and form s t o  th e  s c u lp tu r e .
2 . Slum ping o f  c la y  in  b u i ld in g  c la y  s c u lp tu r e s  i s  a n o th e r  exam ple 
t h a t  can be c a p i t a l i z e d  o n . T h is  can s u g g e s t a  form  o r  a  v a r i a t i o n  o f  
form s w hich co u ld  be  l e f t  o r  worked in to  a  m e a n in g fu l p a r t  o f  th e  s c u lp ­
t u r e ,  I t  may be  n o te d  t h a t  when a  d e s i r a b l e  a c c id e n t  a p p e a rs ,  an  a r t i s t  
l e a m s  from  i t  and  in  many c a se s  can  re p ro d u c e  and  c o n t r o l  i t  a s  P o llo c k  
c o n t r o l le d  h i s  p a i n t in g .  However, such  a c c id e n t s ,  u n c o n t ro l le d  by  th e  
a r t i s t ,  can  r e s u l t  in  com plete  f a i l u r e ,
3. 'S u rface  t e x t u r e  due t o  h a n d lin g  o r  marks l e f t  by  t o o l s  i s  
a n o th e r  exam ple, F in g e r  m arks in  c la y  o r  hammer and f i l e  m arks i n  m e ta l  
can add a e s t h e t i c  c o n t r a s t  and r e t a i n  th e  b e a u ty  o f  th e  b u i ld in g  p r o c e s s .
- 3-
The u se  o f  found  m a te r ia l s  h as  g r e a t l y  w idened th e  scope and 
d i r e c t i o n  o f  s c u lp tu r e  and h as  added f r e s h n e s s  and charm t o  many a r t i s t i c  
w orks. Some exam ples o f  found  o b je c ts  u sed  a s  s c u lp tu r e  a re  H aro ld  
P a r i s ' s  c h a i r  c a s t  in  b ro n z e  and th e  European s c u lp tu r e  o f  E auo l d 'H a e s a 's ,  
"A Lumumba," w hich c o n s is t s  o f  a  t r e e  t r u n k ,  what ap p ea rs  t o  be  a 
lam pshade, a  b o o t,  and  a  few  o th e r  o b je c ts  a r ra n g e d  in  a  v e ry  u n u su a l 
and a r t i s t i c  m anner.
The s c u lp tu r e s  t h a t  a r e  p re s e n te d  in  t h i s  t h e s i s  a r e  th e  r e s u l t  
o f  th e  a r t i s t ' s  invo lvem en t in  m a te r ia l s  and th e  p ro c e s s ,  and th e  
a s s o c ia t io n  d i r e c t l y  o r  i n d i r e c t l y  w ith  o th e r  a r t i s t s  and t h e i r  c o n c e p ts .
CHAPTER I I  
CERAMIC SCULPTURES
The fo llo w in g  ce ram ic  s c u lp tu r e s  have ev o lv ed  from  an u n d e r­
s ta n d in g  o f  p o t t e r y  and th e  m ethods and m a te r ia l s  u se d  in  t h e i r  con­
s t r u c t i o n .  As th e  s c u lp tu r e s  w ere c o n s tru c te d ,  new id e a s  and 
d i r e c t i o n s  em erged. The g la z in g  o f  s u r f a c e s  o f  th e  s c u lp tu r e s  i s  a  
d i r e c t  o u tg ro w th  o f  p o t t e r y  and was done t o  b r in g  co m p le ten ess  and 
r i c h e r  m eaning t o  t h e  s c u lp tu r e s .
- 5-
PLATE I :  ’̂Birrning Bush”
40" X 30"
The base o f a ceram ic sc u lp tu re  w i l l  suggest a t  tim es th e  d i r e c ­
t io n  which th e  p ie ce  may be re s o lv e d . With t h i s  p a r t i c u la r  p ie c e ,
"Burning Bush, ” th e  base  was made in  th e  shape o f  a h a l f  moon and in  
b u ild in g  th e  c lay  upward, an open-type form appeared . As i t  p ro ­
g ressed , th e  open a re a  became more in t e r e s t in g  and in v i te d  th e  v iew er 
to  experience th e  i n t e r io r  as w e ll as th e  e x te r io r -  The do ts  o f  c o lo r  
th a t  surround th e  edge o f  th e  p ie ce  accen t th e  f in g e r  marks in  th e  
c la y  and emphasize th e  v o id . The v e r t i c a l  s tro k e s  o f  g laze  were made 




PLATE I I :  "Number 3"
44" X $2"
By b u ild in g  q u ick ly , th e  c la y  in  some p a r ts  o f  th e  s c u lp tu re  
slumped and suggested  a s in g le  form which was th e n  made in to  a m eaning­
f u l  p a r t  o f th e  s c u lp tu re .  The d i f f i c u l t  p a r t  in  b u ild in g  th e  p ie c e  
was te rm in a tin g  i t .  "Number 3" in  i t s  f in is h e d  s t a t e  g ives  th e  ap p ea r­
ance o f a la rg e , k e rn e l- ty p e  c o n s tru c tio n  th a t  i s  grov/ing and t r y in g  to  
push outw ards. Because o f  th e  la rg e , sim ple a rea s  in  th e  s c u lp tu re ,  
a p a in te r ly  approach was tak en  in  g la z in g  to  add c o n tra s t  and in t e r e s t  
to  i t .
PLATE I I I :  " L it t le -B ig "
39" X 33"
The in te n t  o f " L it t le -B ig "  was to  c o n s tru c t a v a r ie ty  o f shapes 
by b u ild in g  them out from a c y l in d r ic a l  base u n t i l  th e  c la y  had 
reached i t s  maximum s t r e s s .  In  form ing th e  shapes^ one would suggest 
an o th e r u n t i l  th e  f i n a l  conclu sion  was reached* The g la z in g  was done 
q u ick ly  and w ith  much freedom, l e t t i n g  th e  g laze  flow  over th e  shapes, 
in c re a s in g  th e  a c t iv i t y  in  each one.
PLATE IV: "Golden Brovn"
44" X 52"
"Golden Browi" was f i r s t  in  a s e r ie s  o f p ie c e s  th a t  s t a r t e d  from 
a sm all base and expanded outward w ith  v ario u s  f l a t  shapes, l e t t i n g  th e  
slumping o f th e  c lay  and th e  f in g e r  marks work w ith  th e  c o n s tru c t io n .
In  g la z in g  an attem pt was made to  combine s c u lp tu re  and p a in tin g , u s in g  
th e  sc u lp tu re d  su rface  as a canvas.
1
PLATE V: "The Trap"
46" X 2T"
In b u ild in g  "The Trap" i t  was d e s ire d  to  see how f a r  th e  c la y  
could be pushed and how th e  form could be re so lv e d . This was done by 
b u ild in g  a t a l l ,  narrow  base , mushrooming outward a t  th e  to p . The 
c o n s tru c tio n  o f  th e  s c u lp tu re  was te rm in a te d  when a few sm all cracks 
appeared in  th e  lower p a r t  o f th e  upper s e c tio n , in d ic a tin g  th a t  th e  
w eight was becoming to o  g re a t .
-10-
PLATE VI: "Big Shape"
99" X 32"
Height was d e s ire d  in  t h i s  p ie ce  and, because o f  th e  p ro p e r t ie s  
o f  th e  c lay  and th e  s iz e  o f  th e  k i ln ,  i t  was n ece ssa ry  to  b u ild  i t  in  
s e c tio n s .  F u rth e r  fe e l in g  o f h e ig h t in  each s e c tio n  was o b ta in ed  by 
e le v a tin g  th e  c lu s te r s  o f form s.
-12-
Li
PLATE V II: "The Nude"
10" X 5"
"The Nude" vas done from a l i v e  s tu d y , w orking d i r e c t l y  w ith  
sh ee t wax, making c y lin d e rs  and form ing them to g e th e r .  The te x tu r e d  
a re a s  a re  th e  r e s u l t  o f  push ing  th e  wax in  th e  form ing p ro cess  and a ls o  
f la s h in g  in  th e  c a s t in g  p ro c e s s . While some o f  th e  f la s h in g  was 
c leaned  o f f ,  some was worked in to  th e  a re a  t o  g ive  more i n t e r e s t  and 
an a b s t r a c t  q u a l i ty .  The open a re a  a t  th e  to p  was l e f t  to  g iv e  a 
s p a t i a l  f e e l in g  s im i la r  t o  th e  "Burning B u sh ."
-13-
PLATE V III: "In  and Out"
8"  X 1 2 "
" in  and Out" i s  a sim ple  form w ith  a v a r ia t io n  o f  su r fa c e  con­
to u r s  and te x tu r e s ,  due p a r t i a l l y  t o  f la sh in g »  The su r fa c e  r e f l e c t s  th e  
q u a l i ty  o f  th e  m a te r ia l  and th e  p ro c e s s . The open a re a s  were l e f t  
to  g ive  th e  v iew er th e  ex p erien ce  o f s e e in g  th e  i n t e r i o r  as  w e ll  as 
th e  e x te r io r  as in  "Burning Bush" and "The N ude,"
- I k -
PMTE IX: "1 X k"
2 0 "  X 9"
The core o f  t h i s  p ie c e  was b u i l t  f i r s t ,  and th e  sh e e t wax was 
th e n  draped over th e  c o re . The te x tu r e  t h a t  appears  i s  th e  t e x tu r e  
r e s u l t in g  from th e  jo in in g  o f  th e  wax and th e  f i l l i n g  w ith b ronze o f  
th e  h o le s  l e f t  due t o  incom plete c a s t in g .
-1 5 -
PLATE X: "Mark"
12 "  X 8"
The c o n s tru c tio n  o f  th e  bronze p ie c e , "M ark," was done by 
push ing  from th e  in s id e  o f  a  sh ee t o f  wax to  form th e  h a l f  c i r c l e .  
The f e a tu re s  were b u i l t  up by adding s o f t  wax to  th e  main body. In  
doing i t  t h i s  way, th e  c h a ra c te r  o f th e  wax and th e  fo rc e  used  in  
push ing  show th ro u g h , adding an in t e r e s t in g  t e x t u r a l  q u a l i ty .
-15-
PLATE X; "Mark"
12"  X 8"
The c o n s tr u c t io n  o f  th e  b ro n ze  p ie c e ,  "M ark ," was done by  
p u sh in g  from  th e  in s id e  o f  a  s h e e t  o f  wax t o  form  th e  h a l f  c i r c l e .  
The f e a t u r e s  were b u i l t  up by  ad d in g  s o f t  wax t o  th e  m ain body . In  
d o in g  i t  t h i s  way, th e  c h a r a c te r  o f  th e  wax and th e  f o r c e  u sed  in  
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